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Abstract
Women and femininity have historically been excluded from 
representation in cultural production from the French Caribbean. 
This marginalisation is evident in public memorials throughout 
Martinique and Guadeloupe, which predominantly encapsulate and 
perpetuate narratives of  (White) male agency and (hyper-)masculine 
resistance to slavery. This paper identifies three major typologies 
of  femininity in Antillean memorialisation: women as national 
allegory, as passive supporters of  heroic men, and as resistors in 
their own right. These portrayals will be analysed to reveal the 
allegorising and stereotyping of  femininity, its instrumentalisation 
for the accomplishment of  political goals, the objectification and 
eroticisation of  the female body in these works, and its potential as 
a subversive irruption into the male-dominated domain of  public 
memorialisation. 

Keywords
Memorialisation; visuality; visual femininity; gaze; objectification; 
allegory.

In the notoriously “masculinist” societies of  Martinique and 
Guadeloupe, women have historically been marginalised in the 
social, political, and cultural spheres (Arnold, 1994, 5). This 
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exclusion was first highlighted by critics such as James Arnold (1994, 
1995), Thomas Spear (1995), and Sam Haigh (2000). Arnold argued 
that, even where women are depicted, “[their] admirable traits 
are represented as masculine within the dialectic of  masculinity/
femininity” (Arnold, 1995, 38), in portrayals which rely on and 
perpetuate stereotypes of  Antillean women, such as the strong, 
independent femme poto mitan. 2

Since these trailblazing works, scholars have denounced 
masculinist discourse and the “politics of  exclusion” in the French 
Caribbean (Gyssels, 2003, 312), and have worked to rehabilitate 
previously marginalised female writers from the region, such as 
Suzanne Césaire, Paulette, Jane and Andrée Nardal, and Simone 
Schwarz-Bart.3 In the social, political and cultural domains, the 
feminist association “Union des femmes martiniquaises” (UFM), 
established in 1944, campaigns for women’s rights and gender 
equality. Since the 1990s, the organisation has also promoted 
the work of  Martinican women writers whose contributions 
have been systematically unacknowledged or excluded, such as 
Suzanne Césaire.4 The issue of  gender therefore remains a central 
preoccupation in contemporary criticism. The traditional exclusion 
of  women and femininity and their reduction to stereotypes extends 
beyond the discursive and literary spheres and is also discernible in 
the visual context.

Until the late twentieth century, slaves and women were 
generally absent from official memorialisation in Martinique and 
Guadeloupe, which predominantly enshrined White, metropolitan, 
male imperial and abolitionist icons such as Christopher Columbus 
and Victor Schœlcher. A notable exception is the (in)famous 
statue of  the Impératrice Joséphine de Beauharnais in Fort-de-
France, inaugurated under colonial rule in 1859 at the height of  
Martinican assimilationism. As this memorial and its vandalism, 
particularly its beheading in 1991, have previously been the subject 
of  extensive critical analysis, it will not be a central focus in this 
paper.5 However, the motivations for memorialising this rare female 
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figure are significant. Joséphine, who married Napoleon I in 1796, 
was advocated by the béké population as she represented “the 
apotheosis of  ‘creole’ (that is, white creole) grace and beauty” and 
was considered a perfect representative of  the marriage (both literal 
and figurative) between France and its colony (Burton, 1993, 76). 
Like many later monuments to women, this female figure therefore 
has a representative function which supports a broader political 
agenda. 

Following decentralisation legislation in the 1980s, local 
governmental institutions throughout France and the DOM-
TOMs gained greater autonomy to act on regional matters 
such as identity and memory.6 This resulted in a rapid growth in 
memorial initiatives to commemorate local historical figures in the 
late twentieth century. In Martinique and Guadeloupe, this trend 
was accelerated by the sesquicentenary of  the second abolition of  
slavery in 1998, triggering a veritable “affolement commémoratif ” 
(Chivallon, 2010, 235). During this time, many long-forgotten local 
figures of  resistance, such as Louis Delgrès, were rehabilitated 
through public acts of  commemoration such as the re-naming of  
public spaces and the erection of  monuments. Yet this inclusion 
of  resistors has not always represented women. For instance, many 
monuments commemorating the nègre marron, the runaway slave 
who escapes the plantation, depict resistance as “une protestation 
essentiellement virile contre le monde ‘féminisé’ de la plantation”, 
through which the resistor demonstrates his (hyper-) masculinity 
and symbolically refuses the feminised role into which he is forced 
by the white coloniser (Burton, 1997, 24). (Hyper-)masculinity is 
therefore a central, but often unmarked and overlooked, feature of  
many monuments, particularly those commemorating resistance to 
slavery. Conversely, many examples of  public art relegate women to 
stereotyped roles of  passive partners, mothers and daughters. In part, 
this is “precisely because their gendered roles as private nurturers 
and supporters are exactly what is not typically remembered in 
monumental forms of  memory” (Dubriwny and Poirot, 2017, 200). 
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The marginalisation of  women in the public domain, including 
visual commemoration, is therefore anchored in broader historical 
constructions of  femininity. 

 A key element in the portrayal of  gender in the installations 
selected for analysis, all designed and sculpted by male artists, is 
the “gaze” embodied in their depictions of  the female body. The 
term “male gaze” is used as per Laura Mulvey’s definition, to denote 
the construction and objectification of  the feminine for the male 
viewer’s pleasure (Mulvey, 1975). Mulvey contends that the visual arts 
have traditionally been rooted in the dialectic of  “active/male and 
passive/female”. The active role of  the viewer, then, is inherently 
masculine, and “[t]he determining male gaze projects its phantasy 
on to the female figure which is styled accordingly”, while “[i]n their 
traditional exhibitionist role women are simultaneously looked at 
and displayed, with their appearance coded for strong visual and 
erotic impact” (Mulvey, 1975, 62). Mulvey draws on Freud’s concept 
of  scopophilia, which “arises from pleasure in using another person 
as an object of  sexual stimulation through sight” (Mulvey, 1975, 12). 
Crucially, she argues that representations of  the body are controlled 
by this voyeuristic male gaze. In these post- (or, arguably, neo-
) colonial societies, moreover, constructions of  the gendered and 
racialised body in public statuary are often intended to gratify the 
gaze not only of  the male but also of  the metropolitan Other.

 Existing studies of  French Caribbean visual culture have 
explored debates surrounding the commemoration of  slavery, 
resistance and abolition, and the political discourses embodied by 
public monuments. Richard Burton’s “‘Maman-France Doudou’: 
Family Images in French West Indian Colonial Discourse” (1993) 
and La famille coloniale. La Martinique et la mère patrie (1994) highlight the 
familial imagery used to depict the metropole-Antilles relationship 
in political, cultural and discursive production. Other critics such 
as Laurence Brown examine the glorification of  Victor Schœlcher 
and demonstrate how abolitionism has historically eclipsed slave 
agency in precipitating the end of  slavery in the region (2002, 
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2006). A chapter in Catherine Reinhardt’s Claims to Memory: Beyond 
Slavery and Emancipation in the French Caribbean (2006), dedicated 
to the visual commemoration of  slavery and abolition, traces the 
evolution in memorial discourse in the islands and examines but 
also challenges key figures such as the nègre marron. Meanwhile, Anny 
Curtius has analysed the re-inscription of  memorial spaces through 
the vandalism and mutilation of  statues such as the Impératrice 
Joséphine and Victor Schœlcher in Fort-de-France.7

Building on this existing scholarship, this paper interrogates 
the construction of  the (Black) female body in the masculine 
discourse of  public memorialisation. It will identify three major 
typologies of  femininity in Antillean statuary through works which 
present women, firstly, as national allegory; secondly, as passive 
supporters of  heroic men; and, thirdly, as resistors in their own right. 
These three types are the products of  various historical, political and 
cultural periods, as well as distinct power and gender dynamics. These 
portrayals of  women will be analysed to reveal the allegorisation and 
stereotyping of  femininity and its instrumentalisation for political 
aims, the objectification and eroticisation of  the (Black) female 
body in these works, and its potential as a subversive irruption into 
this male-dominated domain. The essay will examine depictions 
of  women as slaves and resistors but also as wives, mothers and 
daughters, contrasting these with portrayals of  masculinities, to 
assess what they reveal about local and metropolitan conceptions 
of  femininity and the female Antillean body.

Woman as Allegory 
The allegory of  woman as nation is a recurring trope in nationalist 
narratives throughout the Western world.8 As John Gillis argues, 
women often constitute “a symbol of  national identity” (Gillis, 
1994, 10); for instance, Marianne is widely recognised as a symbol 
of  the French Republic.9 These nation-figures are not only 
feminised, but also maternalised in many contexts, such as Britannia 
in Britain and Athena in Ancient Greece. The mother-as-nation 
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trope also intersects with mother-and-son religious iconography – 
most notably, the Christian image of  the Madonna and Child or 
mater dolorosa enshrined in European classical art. The maternal 
configuration of  the nation acquires additional significance in 
the (post-)colonial context. In the départements of  Martinique and 
Guadeloupe, metropolitan France was traditionally constructed as 
the “mère-patrie”. Richard Burton claims that this “maternalisation” 
corresponds to “une conception familialiste du rapport colonisé-
colonisateur”, in which the local population is “systématiquement 
infantilisé” (Burton, 1994, 39, 14). This tendency became even 
more pronounced following abolition (presented as France’s 
“bestowal” of  the “gift” of  abolition on her children), when the 
nation was united “sous l’égide de la déesse-mère républicaine aux 
trois hypostases féminines: Liberté, Égalité, Fraternité” (Burton, 
1994, 39). The iconography of  the nurturing, protective mother is 
reflected in official war memorials erected throughout Martinique 
and Guadeloupe under colonial rule post-1918, to commemorate 
local soldiers who died fighting for the “mère-patrie”. Although 
the “loi Poincaré” of  1919 did not strictly apply to these overseas 
territories, memorial initiatives like those in mainland France were 
sought by local authorities and veterans’ associations. However, 
there is some variation in the use of  maternal imagery in these 
works: while certain memorials present the metropole as “mère-
patrie”, others portray Martinique or Guadeloupe as a mother figure 
and invoke the metropole as an abstract and physically absent father. 
By casting the metropole in this paternal role, these installations 
re-inscribe the colonial power dynamic between France and her 
former colonies. Visual portrayals of  the nurturing mother with her 
dead/dying son, such as those in Saint-François in Guadeloupe and 
Lamentin and François in Martinique, encapsulate and perpetuate 
the allegory of  woman and island/metropole. 
A more sexualised version of  the nation-figure is featured in the 
Pointe-à-Pitre war monument (Figure 1). Its inscription (“La 
Guadeloupe à ses enfants morts pour la France”) explicitly casts this 
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Figure 1 – Monument aux morts, 1914-1918 (“Pointe-à-Pitre douloureuse”). 
Pointe-à-Pitre, Guadeloupe. Sculptor unknown. Inaugurated: 11 November 
1925.
female figure as Guadeloupe. This memorial was erected under 
colonial rule after World War I, under the direction of  the writer 
Abel Marius Sainte-Luce Banchelin’s “memory committee”, 
founded in 1916, and reflects the assimilationist political context of  
Martinique at the time. In this work the breasts and leg are exposed, 
eroticising the female body and highlighting the allegorical function 
of  femininity. There may be a political dimension to this 
nudity: “[a]s eroticism is a condition of  the depicted female body, a 
semi-naked figure, who is no longer constrained by it, becomes free” 
(Warner, 1985, 277). By extension then, “[b]y exposing vulnerable 
flesh […], and especially by uncovering the breast, softest and most 
womanly part of  woman, as if  it were invulnerable, the semi-clad 
female figure expresses strength and freedom” (Warner, 1985, 277). 
Femininity, maternity and eroticism thus intersect in this national 
allegory. Conversely, however, the sexualisation of  the female body 
could be considered to strip it of  its disruptive potential. In Mulvey’s 
terms, this monument – designed and sculpted by a male artist – 
corresponds to the “erotic spectacle” of  “[w]oman displayed as 
sexual object” (Mulvey, 1975, 11). Femininity and the female body 
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are thus reduced to allegory, symbolism and sexual objectification. 

Female “Passivity”: Wives and Daughters
The second category of  monuments, predominantly erected since 
1998 to commemorate (male) resistance to slavery, relegates women 
to the supporting role of  partners and daughters. Figures of  
resistance from this period are commonly represented by a hyper-
masculine marron figure: idealised, over-sized and muscular, depicted 
in a jubilant, defiant pose alongside his broken chains, often holding 
a raised weapon to symbolise his violent physicality. By contrast, 
representations of  women from this period tend to enshrine female 
passivity.

Figure 2 – Statue de la libération de l’esclavage. Basse-Terre, Guadeloupe. Jean  
and Christian Moïsa. Inaugurated: 31 July 2002.
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This gendered dichotomy is embodied by the 2002 liberation 
statue by Jean and Christian Moïsa in Basse-Terre, Guadeloupe 
(Figure 2).  Commissioned by the Conseil régional and erected during 
the sesquicentenary of  abolition in 1998 – significantly, in Basse-
Terre, where Delgrès and his followers resisted the reintroduction 
of  slavery in 1802 – this work represents the eschewal of  abolitionist 
icons and a renewed desire to celebrate resistance. It depicts a joyful, 
triumphant embrace between two liberated slaves. In this memorial, 
the male personifies resistance and liberation as he extends his hands 
in jubilation, his broken chains dangling from his left hand, while 
the female is reduced to a passive, supporting role as she embraces 
her  companion. Moreover, the broken  chains are  attached  to  the  

Figure 3 – Monument du nèg libéré. Sainte-Anne, Martinique. Jérôme 
Radigois. Inaugurated: 17 August 2012.
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male, implicitly denying or diminishing the female’s experience of  
slavery and eclipsing women’s agency in resistance in favour of  male 
heroism. The exposure of  the female’s breasts, as in the war memorial 
in Pointe-à-Pitre, may additionally eroticise this female figure, 
satisfying the “scopophilic instinct (pleasure in looking at another 
person as an erotic object)” (Mulvey, 17).  This installation – notably, 
also by a male artist – thus celebrates triumphant male agency while 
sidelining women and inscribing female passivity.  

Moreover, this passivity is often exemplified by the 
representation of  female children, such as the (male) parent/
(female) child configuration typified by the 2012 monument to 
the “Nèg libéré” in Sainte-Anne, Martinique, by Jérôme Radigois 
(Figure 3). In contrast to the muscular male protagonist, the 
daughter figure not only infantilises women but also confines them 
to allegory (for future generations) and passive stereotypes. As with 
the monuments aux morts, women thus remain secondary to their male 
compatriots, rather than individuals with agency who are worthy of  
commemoration in their own right, in these works which ultimately 
celebrate male agency.

Memorialising the (Re)sist(e)r
The final category of  memorials presents women in a more 
individuated manner. These works similarly emerged in the wake 
of  decentralisation and the sesquicentenary of  abolition, and 
many appeared concurrently with those in the previous category. 
These memorials disrupt the hyper-masculine marron narrative by 
celebrating women’s resistance to slavery. Two memorials have been 
selected for analysis, both from Guadeloupe: Jacky Poulier’s statue 
of  the mulâtresse Solitude in Les Abymes from 1999,10 and Michel 
Rovelas’s 2002 memorial to the négresse Gertrude in Petit-Bourg. 
Crucially, both installations designate their female subjects by racial 
markers, suggesting their representative function – a tendency not 
replicated for male resistors. 

Alongside Louis Delgrès and Joseph Ignace, Solitude 
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participated in a campaign of  violent resistance against the re-
instatement of  slavery by Napoleon I’s troops in 1802 despite being 
heavily pregnant. She was captured, imprisoned, and later executed 
by Napoleon’s forces after giving birth. Her story inspired André 
Schwarz-Bart’s La mulâtresse Solitude (1972). Solitude is one of  only 
two members of  Delgrès’s resistance army to be commemorated 
individually (although both are generally eclipsed by Delgrès). The 
erection of  statues of  Solitude, Ignace and Delgrès on the Boulevard 
des Héros reflects the celebration of  their role in resistance following 
the decentralisation legislation of  1982-1986 (also symbolised by 
the renaming of  Fort Louis Delgrès in 1989 and other memorial 
initiatives which initially focused on Delgrès alone), and the desire 
to transmit their story of  resistance to younger generations. The 
local importance of  Solitude’s memorialisation is reflected by the 
inauguration of  the monument on 27 May 1999, the date for the 
commemoration of  abolition celebrated by Guadeloupeans (as 
opposed to the centralised date proposed by the French government  
– 10 May). The placing of  Solitude’s statue in a space dedicated 
toheroic resistance demonstrates the esteem in which she is held.

Poulier’s work departs from existing statuary: in contrast 
to the hyper-masculinity of  her male counterparts, Solitude is 
commemorated as a(n) (expectant) mother (Figure 4). Particularly 
striking is her defiant stance, reminiscent of  the classical pose of  
famous female resistors such as Boadicea. Moreover, unlike the 
white female figures in the monuments aux morts, Solitude is depicted 
with the physical traits of  a mulâtresse. In Poulier’s statue, even more 
visibly than the Pointe-à-Pitre war memorial, the female body 
is simultaneously maternalised and sexualised. Her pregnancy is   
emphasised by the tie below her waist and her contrapposto pose, 
while her body is eroticised by her pout, her visible cleavage and 
her bodice falling off  her left shoulder. Solitude’s designation as 
“mulâtresse” and the sexualisation of  her body arguably replicate 
the stereotype of  the sexually appealing, promiscuous and indeed 
“lascivious” mulâtresse in colonial discourse (Couti, 2016, 88). The 
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statue personifies Couti’s description of  the famn matador, “une force 
de la nature refusant de plier devant la force masculine”, who poses 
a threat to the male order due to her “caractéristiques masculines 
porteuses d’émasculation” (Couti, 2012, 56-57). In turn, then, this 
“doudouist’”depiction of  Solitude subverts the threat of  emasculation 
posed by this famn matador. This simultaneously eroticised and 
maternal portrayal appears incongruous with her active role in 
resistance and detracts from the monument’s radical potential in 
its rare depiction of  a female resistor. By gratifying the male and 
colonial gazes, which combine to ‘project [their] phantasy on to 
the [non-White] female figure which is styled accordingly’ (Mulvey, 
1975, 11), this representation of  women’s resistance paradoxically 
reduces Solitude to stereotype and objectification, undermining her 
representation as an individual and a resistor. 

Figure 4  – Monument à la Mulâtresse Solitude, Boulevard des Héros, Les 
Abymes. Jacky Poulier. Inaugurated: 27 May 1999. Images reproduced with 
permission of  Editions Chemin Bleu - Guadeloupe.

By contrast, Michel Rovelas’s monument to the négresse 
Gertrude in Petit-Bourg, Guadeloupe (Figure 5), defies both 
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allegorical and eroticised portrayals of  female resistance. Gertrude 
was a slave  convicted  of   poisoning  on  the  Fougères  plantation in

Figure 5  – Mémorial à la Négresse Gertrude. Petit-Bourg, Guadeloupe. Michel 
Rovelas. Inaugurated: 8 February 1998. Images reproduced with permission of  
Editions Chemin Bleu - Guadeloupe.

Petit-Bourg, a crime for which she was hanged on 8 February 
1822. Like Delgrès and Solitude, Gertrude has been rehabilitated 
in memorial discourse as a local symbol of  resistance since the 
decentralisation laws of  1982-1986. The monument depicts 
Gertrude hunched over with one arm raised in defiance. Sculpted 
from metal and stone, the work provides a less mimetic depiction of  
the female body than the curvaceous, sexualised representation of  
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Solitude. Although the figure is recognisably feminine, it is comprised 
of  straight lines and edges. This more androgynous depiction 
of  Gertrude resists objectification by the male gaze, defying the 
eroticism through which the “female form” is conventionally 
“displayed for [the male spectator’s] enjoyment” (Mulvey, 1975, 
13). Moreover, despite the racial marker by which the (négresse) 
Gertrude is identified, the monument resists the racialisation of  its 
subject, instead celebrating a more abstract and inclusive icon of  
resistance. This monument celebrates Gertrude as an individual and 
elevates her beyond a simple metaphorical function. The memorial 
therefore points to the possibility of  eschewing conventional forms 
of  stereotyped femininity, valorising independent and individual 
female protagonists, and memorialising women in less symbolic, 
more individuated ways. 

Conclusion: Bodies of  Stone, statues de sel
This essay has explored the construction of  the (Black) female 
body in a highly masculine discourse on memory. It is crucial to 
include gender in these political discussions of  commemoration, 
in order to assess the extent to which the masculine is complicit 
with the colonial in the marginalisation of  women. These memorials 
reveal an evolution in historical narratives and counter-narratives, 
in memorial practices in Antillean statuary, and in conceptions of  
femininity and the female body. They represent key tendencies in 
the memorialisation of  women, including femininity as national 
allegory, women’s secondary roles as passive supporters of  heroic 
men, and female individuality and agency. The first two categories, in 
particular, confirm Sabine Marschall’s observation that “monuments 
[…] dedicated to women […] usually follow a collective rather than 
individual mode of  commemoration, and such tributes tend to be 
stereotypically gendered in a process that is often connected with the 
formation of  nation” (Marschall, 2010, 262-3). Equally, however, 
the memorial to Solitude objectifies and reduces this powerful 
icon of  resistance to a mother figure and sexual object rather than 
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celebrating her individuality, and undermines the depiction of  
strong, independent women celebrated for their individual acts of  
bravery. 

As Marina Warner cautions, “[a]lthough the absence of  
female symbols and a preponderance of  male in a society frequently 
indicates a corresponding depreciation of  women as a group and as 
individuals, the presence of  female symbolism does not guarantee 
the opposite” (Warner, 1985, xx). The increasing visibility of  women 
in Antillean memorialisation does not ensure their representation 
as equals to their male compatriots, or as individuals worthy of  
commemoration in their own right. Furthermore, just as the literary 
scene is dominated by male writers, these public memorials are 
predominantly the work of  male artists: strikingly, none of  the 
monuments in this study has been produced by a woman. With the 
exception of  the statue of  Gertrude, which represents a significant 
departure from previous configurations of  the feminine by refusing 
to reduce female resistors to their reproductive capacity and/or 
sexual objectification, the male (and also colonial/metropolitan) gaze 
is gratified in these installations. In order to combat this (colonial) 
male gaze and to commemorate women’s contributions to history 
in an individualised and meaningful way, public memorialisation 
must be premised on a more inclusive vision of  gender, from the 
selection of  individuals for commemoration to the design and 
crafts(wo)manship of  these works, and, crucially, the narratives 
they uphold. Ultimately, however, it remains to be seen whether 
works commissioned and sculpted by women might present new 
typologies of  femininity.

Queen’s University Belfast

_____
1 All images are the author’s own unless otherwise stated.
2 Couti has analysed the stereotypes of  the “fanm cho”, “fanm matador” 
and “fanm poto mitan”. She defines the “fanm poto mitan” as “une figure 
maternelle dévouée au bien-être et à l’avancement social de sa progeniture 
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ou de sa famille”, a strong and resilient female figure who “étouffe le 
masculin pour asseoir son pouvoir féminin” (Couti, 2012, 59). Mulot has 
also examined feminine tropes in the French Caribbean (Mulot, 2008, 
2013, 2015). An early but influential example of  this “fanm poto mitan” 
figure is M’man Tine in Zobel’s La Rue cases-nègres (1950).
3 Such works include Coutinho, “D’une île à l’autre: enjeux de la créolité 
au féminin” (2015); Wilks, Race, Gender, and Comparative Modernism (2008); 
Thomas, Breadfruit or Chestnut? Gender Construction in the French Caribbean 
Novel (2006); Lewis, Race, Culture, and Identity: Francophone West African and 
Caribbean Literature and Theory from Négritude to Créolité (2006); Sharpley 
Whiting, Negritude Women (2002); and Gyssels, Sages Sorcières? Révision de la 
mauvaise mère dans “Beloved” (Toni Morrison), “Praisesong for the Widow” (Paule 
Marshall), et “Moi, Tituba, sorcière noire de Salem” (Maryse Condé) (2001). For 
Condé’s vociferous criticism of  this androcentrism, see, for instance, “The 
Stealers of  Fire: The French-Speaking Writers of  the Caribbean and Their 
Strategies of  Liberation” (2004), and her co-edited Penser la créolité (1995), 
including chapters by Arnold and Spear. Couti examines representations of  
women and the eroticisation of  the Black female body, including its relation 
to national identity, in works such as Dangerous Creole Liaisons (2016) and 
“Politiques culturelles des sexes: Érotisme féminin et nationalisme chez 
Rafael Luis Sánchez, Raphaël Confiant, et Patrick Chamoiseau” (2011). 
4 For details of  campaigns run by the organisation, see https://
unionfemmesmartinique.com. 
5 For a full analysis of  this work, see Brown, “Créole Bonapartism and Post-
Emancipation Society: Martinique’s Monument to the Empress Joséphine” 
(2006) and Burton, “‘Maman-France Doudou’: Family Images in French 
West Indian Colonial Discourse” (1993).
6 For a detailed explanation, see Nora’s Les Lieux de mémoire, Vol. I: La 
République (1984). 
7 Curtius offers an extensive analysis of  this vandalism in “Of  Naked Body 
and Beheaded Statue: Performing Conflicting History in Fort-de-France” 
(2015) and “À Fort-de-France les statues ne meurent pas” (2008).
8 Studies of  the feminisation of  nation multiplied in the 1980s and 1990s. 
The issue has been discussed in relation to various national contexts, 
including Egypt, India, Ireland, Sri Lanka, and others. See Baron, Egypt 
as a Woman (2007); De Mel, Women & the Nation’s Narrative: Gender and 
Nationalism in Twentieth-Century Sri Lanka (2001); Sinha, “Refashioning 
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Mother India: Feminism and Nationalism in Late-Colonial India” (2000); 
Peterson, “Political Identities/Nationalism as Heterosexism” (1999); Rao, 
“Woman-as-Symbol: The Intersections of  Identity Politics, Gender, and 
Indian Nationalism” (1999); Nagel, “Masculinity and Nationalism: Gender 
and Sexuality in the Making of  Nations” (1998); McClintock, “‘No Longer 
in a Future Heaven’: Gender, Race, and Nationalism” (1997); and Yuval-
Davis and Anthias (eds), Woman-Nation-State (1989), amongst others.
9 A number of  works explore allegorical representations of  Marianne as 
a symbol or personification of  the French Republic. See, for instance, 
Agulhon and Bonte, Marianne. Les visages de la République (1992); Agulhon, 
Marianne au pouvoir. L’imagerie et la symbolique républicaines de 1880 à 1914 
(1989) and Marianne au combat. L’imagerie et la symbolique républicaines de 1789 
à 1880 (1979).
10 Belgian sculptor Nicolas Alquin designed an alternative statue of  
Solitude, made from wood and metal, which was inaugurated in Bagneux 
on 10 May 2007.
11 For detailed analysis of  the statue, see Bonilla, Non-Sovereign Futures: French 
Caribbean Politics in the Wake of  Disenchantment (2015); Reinhardt, “Telling 
Stories of  Slavery: Cultural Re-appropriations of  Slave Memory in the 
French Caribbean Today” (2014) and Claims to Memory: Beyond Slavery and 
Emancipation in the French Caribbean (2006); Mulot, “Représenter ou effacer 
l’esclavage et ses descendants dans l’espace public guadeloupéen: panorama 
photographique” (2015), and Dubois, “Solitude’s Statue: Confronting the 
Past in the French Caribbean” (2006), amongst others.
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